THE   'MORTE   D'ARTHUR'
struck for myself an entirely new method of drawing
and composition, something suggestive of Japan, but
not really Japanesque. Words fail me to describe the
quality of the workmanship. The subjects were quite
mad and a little indecent. Strange, hermaphroditic
creatures wandering about in Pierrot costumes or modern
dress; quite a new world of my own creation. I took
them over to Paris with me and got great encouragement
from Puvis de Chavannes, who introduced me as "un
jeune artiste anglais qui fait des choses etonnantes". I
was not a little pleased, I can tell you, with my success.*
'On returning to England, I continued working in the
same method, only making developments. The style
culminated in a large picture of "Siegfried" (which to-day
hangs in Burne-Jones's drawing-room).
'My next step was to besiege the publishers, all of
whom opened their great stupid eyes pretty wide. They
were frightened, however, of anything so new and so
daringly original. One of them (Dent—lucky dog!) saw
his chance and put me on to a large edition de luxe of
Malory's "Morte d'Arthur". . . . The work I have
already done for Dent has simply made my name. Sub-
scribers crowd from all parts. William Morris has
sworn a terrible oath against me for daring to bring out
a book in his manner. The truth is that, while his
work is mere imitation of old stuff, mine is fresh and
original. Anyhow, all the good critics are on my side/
Then follows a record of further successes. 'Lawrence
and Bullen have given me the Vera Historia of Lucian.
I am illustrating this entirely in my new manner, or,
rather, a development of it. The drawings are certainly
the most extraordinary things that have ever appeared in
a book. . . . They are also the most indecent. . . *
Joseph Pennell has just written a grand article on me
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